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/4 profound friendship and a common sense of purpose lie at the heart of
the first collaboration between the Sharjah Museum of Islamic Civilization and
the Dar al-Athar al-Islamiyyah in Kuwait, which has as its theme ‘Islamic Art
and Patronage'. Since the early days of Islam visionary rulers, high-ranking civil
servants and members of the elite throughout the Islamic world took pride in
philanthropy and an encouragement of the arts. They devoted their energies
o both the preservation of what had been achieved before their time and the
promotion of innovative projects — scientific and scholarly as well as artistic.
Through the ages, the passionate commitment of these patrons ensured that
the splendid heritage of Islamic art and civilization survived and stood proud in
the face of history.

Since the early 1970s, Sheikh Nasser Sabah al-Ahmad al-Sabah and Sheikha
Hussah Sabah al-Salem al-Sabah have excelled at continuing this time-honoured
and important tradition. Their Islamic art collection, assembled over many
years, preserves some of the most outstanding pieces Islamic artists have ever
produced — each one an ambassador for the glorious achievements of Islamic
culture. At the same time, through their profound commitment to share their
artefacts with public audiences around the world, The al-Sabah collection con-
tinues to engender new and significant initiatives, These are designed on the one
hand to foster pride among Arabs and Muslims about their heritage and — on
the other — to spark a more informed appreciation of Islam's contribution to
world civilization among international audiences. It is these two fundamental
goals which unite the mission of The al-Sabah Collection at the Dar al-Athar
al-Islamiyyah and that of the Sharjah Museum of Islamic Civilization, and conse-
quently, make this collaboration a particularly meaningful one.

Sheikh Dr. Sultan Bin Muhammad al-Qasimi
Member of the Supreme Council of UAE and Ruler of Sharjah
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llllh the opening of the Dar al-Athar al-Islamiyyah (DAI) in 1983, Kuwait
had the opportunity to share what started as a private collection of art from
the Islamic world with residents of Kuwait and with international visitors. Just
as the State of Kuwait wanted to express the will and commitment necessary
to preserve and protect part of its Islamic heritage, the owners of The al-Sabah
Collection were equally committed to sharing the beauty and rich history of
that period with people trying to discover more about their own magnificent
culture and also with those who want to better understand and appreciate our
world.

The Sharjah Museum of Islamic Civilization, created at the instigation of H.H.
Sheikh Dr. Suftan Bin Muhammad al-Qasimi, was founded to provide residents
and visitors — local, regional and international — a destination at which they
could discover the Islamic world's contribution to the arts, science, culture, and
academia.

The exhibition being held here, Islamic Arts and Patronage, celebrates the his-
toric commitment of those devoted to art and culture along with the contribu-
tion of artists and scholars in the advancement of their fields of creativity. It also
reflects the secondary tradition of Islamic patronage, which is the promotion of
these efforts to a wider community.

The synergy of ideals and purpose of these three elements - the collection,
the museum, and the exhibition - is so great that the resulting collaboration is
greater than the sum of the parts. Here, we are all patrons; proudly promoting
skills and abilities that were extraordinary, in a building that reflects both the
creativity of the work exhibited and the spirit that encourages us to share it
with the world. Here too, we are all students; simultaneously admiring the cre-
ations of artists and scholars and learning, from them, more about ourselves.

Nasser Sabah al-Ahmad al-Jaber al-Sabah
Minister of Al-Diwan Al-Amiri Affairs
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DAR AL-ATHAR AL-ISLAMIYYAH
TEN CENTURIES OF ISLAMIC ART

Historically, the two major forms of art collections have been the religious
and the princely, often in combination with one another. The more stable
and constant of such collections—ancient Egyptian tombs, Hindu temples,
Byzantine churches, or Cairene mosques—have formed a natural locus, a place
of assemblage and preservation of artistic work, consisting of both the objects
and the buildings that house them.

Whatever the function of these collections, neither the artefacts nor their
repositories could have existed without the patron and the artist. Both
exercised their natural gifts and cultivated skills toward one purpose—the
embellishment and enrichment. of the world around them. Evidence of this
synergy is easily recognised in all social strata, as this exhibition includes pieces
commissioned for wealthy families and also pieces created by gifted artisans
for use in the most modest home. What none could fully anticipate at the
time of the commissioning and execution of such works was the influence of
their acts, which would spread beyond their own milieu to a wider circle of
appreciators.

In most countries the transformation and augmentation of private collections
to become public institutions have been very much aided by the force of
law—Dy state-controlled excavations or nationalization of religious properties
and private holdings— or through more subtle means—by exemptions from
taxes for works of art or monies donated to public museums.
Very rarely have such collections been formed as the
) result of purely philanthropic deeds. The case of
N Dar al-Athar al-lslamiyyah is distinctly outside

| ) 7 these parameters.

While Dar al-Athar al-Islamiyyah shares with
other museums the purpose of caring for

/ and displaying its collections, and is equally

) -~ 2 committed to educating the public, through

5 _/J _/ exhibitions and special programmes, the
~— ¥
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formation of The al-Sabah Collection was prompted by a purely cultural
conviction, underlined by a profound sense of commitment toward Arab and
Islamic civilizations. To make this private collection, which now includes over
thirty thousand objects from the 7th to the 18th century AD and a geographic
area ranging from Spain to China, available as part of the Kuwait National
Museum is not a philanthropic gesture but rather an act of gratitude toward
the State of Kuwait.

It is this larger context that provides the framework within which Dar al-Athar
al-Islamiyyah operates. Under the aegis of the National Counil for Cutture,
Arts and Letters, the State of Kuwait has made Dar al-Athar al-Islamiyyah
part of an all-encompassing program of community enrichment, which also
includes subsidised health care, education, and public housing. Due to special
and fortunate circumstances, the Kuwaiti government is able to carry out such
massive public patronage programmes; just as it is due to special and fortunate
circumstances that such a collection could be formed through private means.
The awareness of the responsibility that such good fortune brings is precisely
what has created and sustains Dar al-Athar al-Islamiyyah and made possible this
exhibition and publication.

It is hoped that the individuals and institutions that have contributed to the
realisation of this project will feel rewarded for their efforts by the expanded
appreciation of the breadth and beauty of art from the Islamic world among
the visitors to the exhibition and readers of the publication. More important
is the hope that these visitors and readers experience a greater affinity for the
arts and culture of the Islamic world, When this affinity motivates subsequent
action, visitors join these institutions and individuals and become patrons,

Hussah Sabah al-Salem al-Sabah
Director General
Dar al-Athar al-Islamiyyah
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ISLAMIC ART AND PATRONAGE
TREASURES FROM KUWAIT

Patronage has always provided the strongest impetus for the development of the
arts, All great moments in cuttural history bear the impact of outstanding patrons
who demand technical and aesthetic perfection. This demand not only forced
artists to excel in their work but also helped establish the artistic standards that
characterized a period.

This exhibition presents a wide range of objects produced between the seventh
and eighteenth centuries in the major centres of the Islamic world, extending from
India to Spain. Some were made for powerful caliphs, sultans and shahs; others were
commissioned by aspiring princes, amirs and merchants. Most however, were used by
anonymous patrons, whose tastes reflect the cultural traditions of their societies and
the artistic production of their age.

The exhibition is arranged in four chronological groupings. Each section presents
objects illustrating the styles and techniques identified with a specific period.
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EARLY ISLAM
EMERGING PATTERNS (622-1050)

Soon after the beginning of the Islamic era in 622, the teachings of
the Prophet spread from the Indus River to the Atlantic Ocean and Islam
evolved as a major political and social power.

In their attempt to formulate an artistic vocabulary to represent this
new civilization, artists adapted and reused the traditions of the peoples
conquered by Islam while creating new themes and techniques.

The most significant development occurred in calligraphy, the art of
fine writing, which was initially employed to transcribe the Quran, the
holy book of Islam, and spread its message. Arabic, the language of Islam,
and its unique alphabet became the most significant unifying force of a
civilization that spread to three continents. It soon began to be used in
all the arts - from ceramics to architectural decoration.

Two major innovations appeared in ceramics during this period: the
use of cobalt to paint blue designs on pottery and the use of silver and
copper oxides to produce lusterware, These two techniques, as well as
compositions incorporating Arabic inscriptions and stylized floral scrolls,
had a lasting impact on the development of Islamic arts.
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LNS 203 MS$

Folio from a Qur’an Manuscript
Tunisia (?), 3% century AH/ 9" century AD

Early Qur’an manuscripts were horizontal
in format and written in kufic (angular
script) on parchment. Rare volumes were
transcribed in gold. The medallion in the
left margin of this page contains the verse
number and was used as a guide to locate
the desired section. The text is from the
Holy Qur’an: Surah 4, verses 171-172.
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Folio from a Qur’an Manuscript
Maghrib or Greater Syria, 4 century AH/ 10™ century
AD

“ This detached folio is from a parchment

manusctipt copied in a type of kufic script
with exaggerated horizontal letters that
the compact design of the

LNS 101 MS (b)

page. The provenance of the work, which
is similar to many other dispersed volumes,
is difficult to establish. The text is from the
Holy Qur’an: Surah 29, verses 22-26.
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LNS 2 CA (a)

Folio from a Qur’an Manuscript
Tunisia (7), 4™ century AH/ 10™ century AD

Another detached folio written in kufic
script on parchment employs a large illu-
minated medallion to mark the beginning
of a verse (upper right) and a cluster of six
gold roundels to indicate the end (lower
left). The script is accented with red and
green diacritical marks.
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LNS 65 MS (a,g)

2 Folios from a Qur’an Manuscript
Tunisia (), Late 4" century AH/ late 10%

century AD

These folios are from a fragmentary vol-
ume transcribed in a style known as bro-
ken cursive or curvilinear kufic. The folio
LNS 203 MS contains the chapter title
rendered in gold and accentuated by a pal-
mette (upper left). The same muotif appears
in the illumination in this folio. The text
is from the Holy Qur’an: from Surah 6,
verses 1-2.
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INS128C

Ceramic Bowl
Irag, 3" century AH/ 9™ century AD

The shapes and opaque white glazes of a
group of ninth-century wares reveal the
influence of imported Chinese ceram-
ics. Their decoration, however, is purely
Islamic, as represented by this example.
The word *blessing’, written in kufic script,
is inscribed on the interior wall.
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INS110C

Ceramic Bowl
Iraq, 31 century AH/ 9™ century AD

Belongs to the same type as LNS 128 C,
this piece is decorated with a six-petaled
blossom enhanced with green splash-
es. The use of cobalt to produce a blue
pigment was a major innovation of the
period. The Chinese called this pigment
‘Muhammadan blue’.
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LINS 278C

Ceramic Bowl
Irag, 4% century AH/ 10" century AD

Chinese three-coloured splash wares were
the source for the decoration of anoth-
er type of early Islamic ceramics. Some
combined splashes of colour with linear
designs incised through a coating of fine
white clay that covered the red body, as in
this bowl.
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Ceramic Plate
Irag, 3 century AH/ 9™ century AD

One of the greatest contributions of Islamic
potters was lustre painting by which silver
and copper oxides were used to create
shimmering metallic reflections. This piece
employs two tones of lustre. The word
‘sovereignty’, rendered in kufic script, is
repeated around the rim.
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Ceramic Jar
Egypt, 4™ century AH/ 10" century AD

Monochrome lustrewares, which were
easier to produce than polychrome lustre,
became increasingly popular after the tenth
century. On the shoulder of this example is
aturquoise droplet, which must have fallen
from another piece placed above it during
firing.
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LNS 119 C

Ceramic Bowl
Iran, 4 century AH/ 10™ century AD

A type of ceramic produced in the north-
eastern provinces of the Islamic world was
painted in brown or red slips on a white
body, known as epigraphic ware. It bears
aphorisms or proverbs written in Arabic.
The phrase on this example reads, ‘He who
talks too much, errs much’.
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LNS 244 C

Ceramic bowl with spout
Iranian World, 67" century AH/ 1213 century
AD

This finely potted bowl is in fact a pouring
vessel designed to be held in one hand for
the decanting of liquids from a larger stor-
age jar. Fashioned from white frit-ware,
it is covered with a clear turquoise glaze
which falls in drops on its short foot.
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LNS 85G

Glass Goblet

Iran or Irag, 9™ century

This free-blown goblet is decorated with
applied threads. Similar vessels with
applied and trailed elements were made
in Syria and Iraq during the early Islamic
period.
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LNS63 G

Glass Vessel
Iraq or Egypt, 3" century AH/ 9*' century AD

Mosaic glass, known as millefiori (‘thou-
sand flowers’), was popularly produced
during the Hellenistic and Roman periods.
It appears to have lost favour in later years,
and few examples date from the Islamic
era
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LNS 127G

Glass Bowl
Egypt or Syria, 394" century AH/ 9™-10" century
AD

Early Islamic mould-blown glass vessels
were generally embellished with fluting,
ribbing and faceting. The technique, col-
our and pronounced ribs of this example
demonstrate the continuation of Roman
traditions.
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LNS 88 G

Glass Bowl or lid
Iran, 4% century AH/ 104 century AD

Some glass vessels were free-blown and
decorated with wheel-cut designs, as in this
piece. The concentric composition radiates
from a central roundel and terminates in a
series of teardrop motifs.
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LNS55]

Gold Earring
Syria (7), 2™ century AH/ 8% century AD

Fabricated from a gold sheet worked with
punches and reinforced around the edges
with beaded wire, this earring bears a tree
with a heart-shaped unit enclosing a pair
of birds. It is among the earliest pieces of
Islamic jewellery.
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LNS 85 M

Bronze Ewer
Iran, 2% century AH/ 8" century AD

Early Islamic bronze items often lack sur-
face embellishment and are distinguished
by their bold shapes and harmonious pro-
portions. This ewer has a fluted body,
curved handle, and thumb rest shaped as a
pomegranate, a common motif of the age.
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LNS 132 M

Brass (?) Ewer
Iran, 3¢ century AH/ 9™ century AD

An engraved overall design of winged
palmettes, grapes and calyxes recalling
pre-Islamic themes covers the brass (or
bronze) ewer. The pomegranate-shaped
thumb rest also appears on a slightly ear-
lier piece. Both pieces were cast, the pre-
ferred technique of the time.
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LNS36 M

Brass Astrolabe
Made by Nastulus (or Bastulus)
Iraq, Dated 315 AH/ 927-28 AD

An  astronomical instrument used for
observing planetary movements, the astro-
labe was indispensable for navigation. It
was also used to determine the location of
the Kaaba in Makkah, in which direction
all Muslims face during prayer.
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LNS 43 HS

Rock Crystal Bottle
Egypt, 3-4™ century AH/ 9™-10™ century AD

Carved with inscriptions bestowing ‘bless-
ing and felicity’, this vessel has a sixteenth
century gilt-silver mount, which was made
in Spain. Cherished in Europe, Islamic
rock crystals were frequently enhanced by
such additions.
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LNS3HS

Rock Crystal Bottle
Egypt, Early 5" century AH/ early | 1™ century AD

Most likely a perfume container, this bottle
is carved in relief and depicts a tree flanked
by half palmettes. The technique of bevel
cutting used here to define the motifs was
widely practiced during the period.
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THE CLASSICAL PERIOD
(1050-1250)

Although politically turbulent, with waves of invaders from the east
(Seljuk Turks) and west (Crusaders), this period witnessed great eco-
nomic prosperity and artistic achievement. Members of the ruling courts
as well as the newly affluent middle classes commissioned monumental
buildings and spectacular objects, including manuscripts, ceramics and
metalwork.

Quran texts were written in angular and cursive scripts and elabo-
rately decorated, each page harmoniously combing calligraphy and
illumination. Literary and scientific works were princely subjects, astro-
logical themes and various animals and birds dominated the decorative
repertoire of secular objects.

Potters devised a new type of ware called minai in which pigments
were affixed during several firings. This technique enabled the use of a

wide range of colours and detailed compositions.

A similar colouristic effect was attempted by metalworkers, who inlaid
their brasses with gold, silver and copper to produce intricate designs.
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LNS2S

Marble Capital
Made for Caliph al-Hakam Il by Falin
Spain, 362 AH/ 972-73 AD

Representative of the early period, this
deeply carved marble capital combines
Arabic inscriptions with acanthus leaves
adapted from the pre-Islamic traditions
of the Mediterranean world. Rendered in
kufic script, the inscriptions encircling the
top of the capital state that it was commis-
sioned by Caliph al-Hakam II and made by
Falih in 362 AH/ 927-73 AD.
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LNS 6 MS

Qur’an Manuscript
Iran, 5 century AH/ | 1™ century AD

Ongmally part of a thirty- volume Qur an,
ipt opens with an

d.ouble frontispiece, followed by these two
folios, which contain the text. Transcribed
in an angular script known as Eastern
kufic, it was written on paper and uses a
vertical font. The text is from the Holy
Qur’an, Surah 5, verse 83.
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LNS 291 MS

Folio from a Qur’an manuscript
Iranian World, 6 century AH/ 12% century AD

This folio is from a dispersed copy of
the Qur'an written in black ink in an
elegant calligraphic style which has been
described as Eastern Kufic. This script
was in use from as far west as Sicily, and
was frequently used in Iran in the 11th and
12th centuries. The verses are from Surat
al-Zumar (vv.18-53), chapter 39 of the
Qur’an.
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LNS 67 MS

Construction of a Disc

From a collection of treatises on astrolabes

Turkey, 628 AH/ 1230 -1231 AD and 635 AH/ 1237-
1238 AD

‘This manuscript was copied at two consec-
utive dates in Sivas and Kayseri, Turkey.
The work contains four treatises on the
theory, construction, and use of the astro-
labe. These folios describe the part of the
instrument that represents the Southern
Hemisphere.
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LN§279C

Ceramic Bowl
Iran, 6™ century AH/ 12" century AD

A group of twelfth-century wares with
a hard white body was frequently deco-
rated with carved and pierced designs in
an attempt to simulate the translucency
of Chinese porcelains. Several examples
were enhanced by splashes of colour, as
is this bowl.
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LNS§ 207 C

Ceramic Jar
Iran, 677 century AH/ 1213 century AD

One type of Islamic pottery was coated
with black clay that was partially carved
to expose the white body, and then glazed
turquoise, which tinted only the white
areas. The example is inscribed with the
words ‘prosperity’ and ‘progress’, written
in a foliated kufic script.
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LNS 350 C

Ceramic Jar
Egypt, 67" century AH/ 1213 century AD

Carved, monochrome-glazed wares were
commonly produced in the central Islamic
lands. This jar, a rare example from Egypt,
contains bold inscriptions bestowing on
its owner glory, peace and longevity. The
script is placed over a floral ground, a
common decorative feature.
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Ceramic Bowl
Egypt, 6 century A/ 121 century AD

A number of lustrewares made in Egypt
during the twelfth century were decorated
with large single figures. This example
represents a stalking lion with a hare leap-
ing over its back. The naturalistic depic-
tion of animals was a characteristic of
Egyptian art.
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LNS§295C

Ceramic Bowl

Iran, Late 6" - early 7™ century AH/ late 12 - early
139 century AD

This production of Iranian lustrewares
reached the epitome of technical perfec-
tion during the late twelfth and early thir-
teenth centuries, particularly in Kashan.
Compositions ranged from crowded court
scenes to single figures. This bowl por-
trays a prince seated on a throne.
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LNS 210C

Ceramic Bowl
Iran, Dated Shawwal 614 AH/ January 1218 AD

The potters of Kashan also made lus-
trewares with underglaze blue painting
representing plump birds flying amid flo-
ral scrolls. Based on a metal prototype
with four flanged handles, this unusual
piece is dated and inscribed with Persian
phrases.
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Ceramic Bowl

Syria, Late 6™ ~early 7" century AH/ late 12" -early
13" century AD

Raqga, Syria, was well known for lus-
trewares with blue and turquoise motifs.
On this example, floral elements are com-
bined with Arabic inscriptions that read
‘comprehensive’ and ‘happiness’. Raqqa
wares display spontaneous designs yet
lack the finesse of Kashan products.
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LNS 306 C

Ceramic Bowl

Iran, Late 6M-early 7" century AH/ late 121" -early
13 century AD

‘The most innovative type of ceramics pro-
duced in this period was painted with both
underglaze and overglaze pigments that
were affixed in several firings, known as
minai wares. They often depict figural
compositions with angular inscriptions
on the interior and cursive script on the
exterior.
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LNS 124G

Glass Jug

Egypt, 576" century AH/ | 11-12'" century AD

The handle of this free-blown jug was
made separately and attached to the neck
and body. The decoration, restricted to
the neck, consists of vertically stamped
inscriptions repeating the words ‘drink
with enjoyment’.
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Glass Bottle

Iran, 56 century AH/ 11™7-12% century AD

The body of the bottle was blown in a two
part mould, while the neck was free-blown
and attached to the shoulders. An overall
design composed of palmettes, lozenges
and roundels covers the body.
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INS 113G

Glass Bottle
Iran, 6% century AH/ 12% century AD

A series of palmettes and calyxes deco-
rates the body of the mould-blown bottle.
A thin ribbon of purple glass was applied
to the mouth and adds a touch of colour.
Such small vessels were used to store pre-
cious oils, perfumes and ointments.
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INS3M

Parcel Gilt Bronze Divining Bowl
India, 56 century AH/ 1112 century AD

This is one example of the earliest, finest
and most important examples of such a
bowl in existence, and perhaps the earliest
firmly dated example of Indian Islamic met-
alwork. It is signed ‘The Work of Husayn
Shakani’, it lacks its central post and the
whirling element which was spun around
in divining. There was also a further ele-
ment attached on one side near the top.
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LNS 81 M

Brass Candlestick

Afghanistan, Late 6™ century AH/ late

127 century AD

This candlestick epitomizes the techni-
cal and decorative characteristics of the
period. Hammered from a brass sheet and
inlaid with copper and silver, it combines
inscriptions, floral scrolls and rolls of birds
and lions with representations of animals
in combat.
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LNS 17M

Brass Pen Box
Syria or Turkey, Early 7% century AH/ first half
13" century AD

Decorated with Arabic inscriptions, floral
scrolls and geometric roundels, this pen
box is inlaid with silver and gold. The
sides are inscribed with invocations, while
the top displays a poem. The box was used
to store pens, containers for ink and sand,
and other writing materials.
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LNS 102M

Bronze Mirror
Turkey, Early 7 century AH/ early 13 century AD

Encircled by benedictory inscriptions, the
reverse of the mirror represents a pair of
sphinxes. The face of the mirror would
have been highly polished to serve as a
reflective surface. Such cast-bronze mir-
rors were produced throughout the Islamic
world.
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LINS 104 M

Silver Spoon and Fork
Iran, 61" century AH/ 12 century AD

This ingeniously designed folding spoon
and fork was cast in silver and inlaid with
niello (a black alloy). The spoon contains
a bird encircled with kufic inscriptions
praising God, while a winged lion appears
in the roundel below the fork.
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LNS 7] (ab)

Pair of Gold Bracelets
Syria (7). 5™ century AH/ 11" century AD

Constructed as hinged, hollow tubes with
triangular clasps, each bracelet bears a
series of bands with birds or inscriptions.
The clasps are embellished with twisted
wires and granulation, characteristic tech-
niques of the period.
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LNS30]J (a,b)

Pair of Gold Earrings
Spain or Morocco, 6™ century AH/ 12%" century AD

Set into both faces of these earrings are
enamelled units inscribed with Qur’anic
verses. The box-like frames are construct-
ed of filigree and granulation. These tech-
niques were used in North Africa and
Spain for many centuries.
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LNS55W

‘Wood Panel

Egypt, 5™ century AH/ | 1™ century AD
2/p!

Carved in relief with a pair of prancing
gazelles flanking a central palmette, the
wood panel has traces of gesso, indicating
it was originally painted. The naturalistic
depiction of animals reflects the aesthetic
preferences of an age when figural com-
positions enhanced all types of secular
objects.
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THE POSTCLASSICAL PERIOD
(1250-1500)

This was an age of princely courts, when provincial governors com-
peted with the sultans in sponsoring outstanding works of art and
architecture. Patronage was lavished on the arts of the book, with each
court claiming to employ the most celebrated poets, calligraphers and
painters,

Experimenting with cursive scripts, calligraphers developed elegant
styles, while painters created original pictorial cycles for historical and
literary texts. lllustrated copies of poetic works composed in Persian
were particularly favoured at this time.

Although figural compositions continued to appear on secular objects,
inscriptions became more prominent. They included good wishes to
anonymous owners or praises to specific persons mentioned by name
or honorific titles. These inscriptions identify a wide range of patrons
from imperial sultans to wealthy merchants to military officers.



erﬁm Wf;%,\}_\ %my e
*%leg&»ﬁi%;w L4 0E

d&wy:%uc.,k, Mw
: Jg»bfdtkywj;,mw,,,
l“i;ﬁ’)c"mklﬂm')\» \>L$w ,,L,

Y



daglaine @18 Cauas (e Olioue
P14/ 88 5yall pon

M ) eaals SO0 T3 e Bale ilS
el ooy a2 ey (S5 e sy
G o a5 3 (30 s 3 Sy gl
obile by ulie by Byl il i
< daglaien (ya Oplaodia (e o (e OLRM

RN

LNS 74 MS (a,b)

2 Folios from a Qur’an Manuscript
Egypt, 8" century AH/ 14 century AD

The tradition of producing sets of thirty-
volume Qur’an manuscripts was widely
practiced during the fourteenth century.
Each volume or part in a set had match-
ing covers, illuminations and script. These
illuminated folios belong to two separate
parts of a dispersed work.
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LNS 44 MS

Qur’an Manuscript
Tran, 18™ century AH/ 4 century AD

Each volume of a thirty-volume Qur’an
manuscript was devoted to the prayers
recited on each day of a Muslim month,
which follows the lunar calendar and has
thirty days. This volume contains the six-
teenth part, which begins with an illumi-
nated frontispiece and these folios.
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LNS 17 MS (m)

The Beaker Water Clock
From the Automata of al-Jazari
Syria, Dated Ramadan 715 AH/December 1315

A treatise on the construction of mechani-
cal devices, the Automata was first com-
posed around 1200 and was frequently
copied and illustrated during the postclas-
sical period. This illustration describes a
water clock designed as a scribe seated
above a beaker, his pen marking the hour.
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LNS 104 MS

Bear and Monkey

From the Sulwan al-Muta of lbn Zafar

Egypt or Syria, Second quarter 8™ century

AH/ second quarter 14 century AD

Intended to teach moral values to rul-
ers, illustrated animal fables were widely
popular during the period. This painting
is from a fourteenth-century copy of a
collection of stories written in Arabic by
Ibn Zafar, who worked in Sicily during the
mid-twelfth century.
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Pair of Onagers
From the Manafi al-Hayawan of lbn Bakhtishu
Iran, Early 8% century AH/ early 14" century AD

This folio is from a Persian translation of a
treatise on the usefulness of animals, origi-
nally composed in Arabic in the tenth cen-
tury. The animals are modelled with soft
brushstrokes and are depicted in motion.
Their naturalism contrasts with the styl-
ized landscape elements.
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LNS 33 MS

Bahram Gur with the Turanians
From the Shahnama of Firdausi
Iran, 8% century AH/ 14 century AD

Among the most frequently copied Persian
texts was the Shahnama (Book of Kings),
the epic history of Iran composed by the
poet Firdausi around 1000. This illustra-
tion is from a volume belonging to a group
known as the ‘Small’ Shahnamas due to
the size of the paintings.
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LNS 55 C, LNS 56 C, LNS 58 C

Star-shaped Tiles

Iran, Late 7"-early 8 century AH/ late 13%-early 14
century AD

Inscribed with Qur’anic verses, these star
shaped tiles may have decorated a mosque
or shrine. Lustre painting lost favour in
Iran after this period and was not revived
until the seventeenth century.
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Star-shaped Tile
Iran, 8% century AH/ 14 century AD

Most likely from a private residence,
this lustre-painted tile portrays a youth
seated under an arch. Such star-shaped
pieces would have been assembled with
cross-shaped examples to cover the walls
entirely.
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LNS 316 C

Ceramic Bowl
Iran, 8% century AH/ 147 century AD

Actype of ceramic attributed to Sultanabad,
Iran, was characterized by slip-painted
white designs on a brownish grey back-
ground. As represented by this piece, these
wares were heavily potted and densely
decorated.
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LNS173C

Ceramic Bowl
Iran, 8% century AH/ 147 century AD

A different group of wares, also attrib-
uted to Sultanabad, is more thinly potted
and underglaze painted in blue, black, and
turquoise on a white ground. Panels with
alternating designs radiate from the centre
of this bowl.

el (e By

p14/ 8 53l Ly

25 puad 35580 Ghaall Gl #3Me a3
Sl el el Al A Loge
i dls Lyl sig el U 35l
B Uity (Mt @8 L33 613)) Aadday g 5
3 i€l galall gy @ISy - isall Gasll e
S 2 5 ol (e sl da g

lessd

LNS218C

Ceramic Jar
Syria, 8% century AH/ 14 century AD

Lustre painting flourished briefly in Syria
during the fourteenth century. Large ves-
sels produced in this technique were cov-
ered with a deep blue glaze, over which
was applied a golden lustre. Large birds
amid foliage were among the more com-
mon themes.
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LNS 187 C

Ceramic Jar
Syria, 8™ century AH/ 14 century AD

Wares with underglaze-painted blue and
black designs constitute the largest group
of Syrian pottery made during this period.
The shape of this jar and its decoration,
with four large geese strolling amid foli-
age, resemble the Justre-painted example.
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Ceramic Bowl
Egypt, 8 century AH/ 4% century AD

A type of pottery unique to Egypt was
slip-painted, incised and decorated with
bold inscriptions and blazons. The inscrip-
tions along the walls of this piece praise
the owner, whose blazon, a four-petaled
rosette, appears in the centre.
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LNS 190 C

Tile with Epigraphic Blazon
Made for Suitan Qaitbay
Egypt, 9™ century AH/ I5™ century AD

The epigraphic blazon in three horizontal
fields praises Sultan Qaitbay, who ruled
Egypt and Syria between 1468 and 1496.
Such imperial blazons were displayed on
the owners’ garments, arms, and armour
and on the art and architecture commis-

sioned by them.
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LNS34G

Glass Perfume Sprinkler
Egypt or Syria, 7% century AH/ 13* century AD

Free-blown of purple glass combed with
white threads, the sprinkler has applied
handles. The long, tapering neck and small
mouth allowed a few drops of perfume to

be released at a time.
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LNS48G

Glass Perfume Sprinkler
Syria, 7% century AH/ 13 century AD

Repeating the shape of the previous exam-
ple, this perfume sprinkler was enamelled
and gilded. A seated figure holding a bea-
ker appears on both faces of the flattened
body.
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LNS 69 G

Glass Vase
Egypt or Syria, irst half of 8 century AH/ fist half
of 14 century AD

This large vase with applied handles is
decorated profusely with enamelled and
gilded designs. An inscription praising an
unidentified sultan adorns the body, while
a phoenix, an auspicious creature, deco-
rates the neck.
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Brass Bowl
Iran, Early 8 century AH/ early 14" century AD

One of a group of fourteenth-century
bowls produced in southern Iran, this fine
example was raised from a brass sheet,
engraved and inlaid with silver and gold.
Benedictory inscriptions written in Arabic
and representations of princely activities
appear on the outer walls.
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Brass Basin
Made for an offcer of Sultan al-Maik al-Nasir
Egypt or Syria,frst half 14" century

The shape of this silver-inlaid basin and
the bold inscriptions that decorate it are
characteristic of fourteenth-century metal-
work produced in Egypt and Syria.
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Brass Box

Made for an officer of Sultan al-Malk al-Nasir

Egypt or Syria, First half of 8" century AH/ first half of
14 century AD

The bold inscriptions encircling the base
of this silver-inlaid box praise an officer
in the service of a sultan, who is identified
only by his honorific titles. Much of the
silver inlaid on the large letters has fallen
out, exposing the base metal underneath.
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LNS 145 M

Steel Helmet
Made for Sultan al-Ashraf
Turkey, 9™ century AH/ 15 century AD

Representative of the turban-shaped hel-
mets of the period, the piece has honey-
comb faceting and bands of Arabic inscrip-
tions rendered in silver. The inscriptions
indicate that the helmet was made for the
arsenal of a sultan with the honorific title
‘al-Ashraf”,
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LNS21)

Gold Rosette
Egypt or Syria, 7" century AH/ 14 century AD

Fabricated entirely of openwork filigree,
the piece is constructed of round, flat and
twisted gold wires. Two pairs of openings
along the edge suggest that the rosette was
meant to be strung and possibly used on
a belt.
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LNS35W

Wood Box
Made for Izz al-Din Malik by al-Hasan ibn Qutlubak
Iran, After mid-Rajab 745 AH/ Soon after 344

Made to protect Qur’an manuscripts, the
box is carved in two superimposed planes
and painted green. Qur’anic verses encircle
the sides, and the names of the donor and
artist appear on the lid. The inscriptions
state that the box was made for the tomb
of Fakhr al Din, who died in 1344.
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LATE ISLAM
THE AGE OF EMPIRES (1500-1800)

In the sixteenth century three great dynasties dominated the Islamic
world: the Ottomans, the Safavids and the Mughals.

These empires were ruled by powerful and enlightened men who
supported large imperial studios in which artists of different cultural
backgrounds worked together: The styles developed in the courts radiat-
ed throughout the realm and influenced artists of neighbouring states.

The arts of the book reached new heights with superior workman-
ship manifested in bookbinding, calligraphy, illuminations and illustrations.
A similar technical perfection was achieved in ceramics and metalwork.

The palaces of these wealthy rulers were decorated lavishly with

luxurious textiles, rugs, and items made of gold, silver; jade and rock
crystal, frequently encrusted with gems.
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Leather Bookbinding
Iran, Mid 10 century AH/ mid 16 century AD

The stamped and gilded binding with fili-
gree doublures (inner faces) protects part
of a thirty-volume Qur’an manuscript.
Qur’anic verses are inscribed on the wide
borders of the exterior, while dense floral
scrolls cover the centre.

Leather Bookbinding
Turkey, Mid 10" century AH/ mid 167 century AD

This stamped and gilded example clearly
distinguishes the components of a tradi-
tional Islamic bookbinding. In the centre
is a medallion with axial pendants, framed
by four corner quadrants and enclosed by
a wide border.
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LNS 4 MS (a,f)

Bahram Gur with Two Princesses
From the Khamsa of Nizami
Iran, Dated Sha'aban 943 AH/ January 1537 AD

These two paintings are from Nizami’s
poem devoted to the romance of Bahram
Gur with the seven princesses. On
Wednesdays the king visited the princess
of Maghrib (North Africa) in the turquoise
pavilion, and on Fridays he was with the
princess of Iran in the white pavilion.
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LNS 16 MS (c)

Sufi Watching the Poet Sadi
in Ecstasy

From the Subhat al-Abrar of Jami

Made for Abd Allah Bahadur Khan
Usbekistan, Dated 972 AH/ 1564/5 AD

This painting depicts a mystic watching
the thirteenth-century poet Sadi whirling in
ecstasy. In the panel above, angels shower
the poet with celestial light as a reward for
composing a couplet in praise of God.
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LNS 205 M

S

Migdad and Oaqba Joining the
Muslims

From the Syari Nabi of Darir

Turkey, Dated 1003 AH/ 1595 AD

This folio is from a Turkish history narrat-
ing the life of the Prophet Mohammed and
his followers. The Siyar-i Nabi (Journey of
the Prophet) was produced in the Ottoman
court as a six-volume work with several
hundred paintings. The scene depicts a
battle that took place in 622/23 AD.
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LNS 66 MS

Portraits of Ottoman Sultans
from the Silslename of Yusuf ibn Abd al-Hadi
Iraq, Circa 1000 AH/ circa 1600 AD

From a series of histories devoted to the
Turkish dynasties, this manuscript may
have been made in Baghdad, Iraq, which
was an Ottoman province in the seven-
teenth century. The sultans portrayed here
are Orhan, Murad 1, and Bayezid, the first
three Ottoman rulers.
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LNS 75 MS

View of Venice
From the Kitab Bahriye of Piri Reis, Turkey
Dated Muharram 1100 AH/ October 1688 AD

The manuscript is a copy of a naval guide
to the Mediterranean, originally written
in 1525 AD by Piri Reis, a captain in the
Ottoman admiralty. This view of Venice
depicts the inner harbour with the city
proper and auxiliary islands densely filled
with religious, secular, and military build-
ings.
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LNS 57 MS

Portrait of a Painter
From an album India, First quarter of [ 1%
century AH/ first quarter of 17 century AD

Enhanced with drawings added to the mar-
gins and at one time incorporated into
an imperial album, this portrait is a copy
of a late fifteenth-century Ottoman paint-
ing, which itself was traced from a con-
temporary portrait made in Istanbul by a
European artist.
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LNS 105 MS

Slaying of an Elephant-headed
Creature

From an album

India, Late 10 century AH/ late 16™ century AD
This depiction of a mythical hunt rep-
resents the technical achievements and
aesthetic refinements of the Mughal art-
ists. Combining stylized and naturalistic
features, the painting is charged with a
vitality characteristic of Indian art. The
borders were added when it was pasted
into an album.

Lion Hunt
From an album
India, |1 century AH/ 17% century AD

Tinted drawings were highly favoured by
the Mughal court and were often bound
into albums. The vigorous movement of
the hunters and their prey in this scene
forms a pleasant contrast to the subdued
palette. As with other single images, the
margins are later added.
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LNs231C

Ceramic Plate

Turkey, Second quarter 10" century AH/ second
quarter 16 century AD

Underglaze painted in blue and turquoise,
this plate represents a type of Ottoman
ware decorated with spiral scrolls. The
design was first used by manuscript illumi-
nators and then transmitted to the potters
of Iznik, a renowned centre for ceramic
production in western Turkey.
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LNS 327 C

Ceramic Bottle

Turkey, Second quarter 0% century AH/ second
quarter 161 century AD

Iznik potters also produced blue and tur-
quoise wares with floral themes. Clusters
of triple balls and double tulips — both
popular Turkish motifs — were used to cre-
ate an overall pattern on this bottle.
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LN§ 325C

Ceramic Plate

Turkey, Second quarter 10 century AH/ second
quarter 16" century AD

Another type of Iznik ceramic was under-
glaze painted in pale purple and sage green.
Many such wares depict stylized and natu-
ralistic blossoms and leaves growing from
a single source. Rendered with a refined
brushwork, each piece was conceived as a
unique work of art,
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LNS99C

Ceramic Jug

Turkey, Second half 10 century AH/ second half 16
century AD

The most celebrated type of Iznik ware
employed brilliant red and green. After the
mid sixteenth century this colour scheme
was predominant on ceramic objects and
tiles. The undulating and overlapping flo-
ral branches are distinctly Ottoman.
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LNS 369 C

Ceramic Plate
Iran, 11 century AH/ 17" century AD

This incised and underglaze-painted plate
belongs to a group of blue and white pot-
tery that reveals the influence of Chinese
wares. The central scene of a figure in a
landscape recalls a theme found on Ming
dynasty porcelains.
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LNS 101 C

Ceramic Plate
Iran, 1™ century AH/ 17™ century AD

Painted various shades of blue, the plate is
divided into concentric zones filled with
different configurations of blossoms and
leaves. It was made in either Kerman or
Mashhad, two cities in eastern Iran famous
for their fine wares.
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LNS130C

Ceramic Bowl
fran, 1 1™ century AH/ 17 century AD

Cartouches alternately painted in mustard
yellow and brownish red slips decorate
the eight facets of this deep bowl. Around
the cartouches are floral scrolls and cloud
bands, rendered in blue on white or white
on blue.
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LN§321C

Ceramic Bottle

Iran, Second half | 1™ century AH/ second half 17"
century AD

Lustre painting had a brief revival in Iran
during the seventeenth century. This bottle
painted in lustre on a blue ground, bears
floral sprays, trees, birds, vases and car-
touches, following the decorative reper-
toire of the age.
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Glass Water Pipe Bowl
India, 121" century AH/ 18" century AD

Enamelled and gilded peacock feathers
decorate the body of this free-blown spher-
ical bowl. Surrounded by a floral scroll,
the neck has a thick rim to secure the long
tube used when smoking a water pipe.
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LNS 121 M

Brass Candlestick
Iran, Late 101 century AH late 16" century AD

This candlestick was chased and engraved
with scrolls, linked medallions and car-
touches filled with floral elements to create
an overall pattern in horizontal registers.
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LINS52M

Steel Standard
Iran, Dated 1124 AH/ dated 1712/13 AD

Qur’anic verses are inscribed on this cer-
emonial standard made of steel plates with
a brass piece in the centre. The unit above
the rod contains an invocation to Ali, the
fourth caliph. At the pinnacle is a socket
for a banner.
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LNS56 M

Iron (?) Bell
Iran, 1112 century AH/ 17-18% century AD

The bell was constructed of hammered and
cut iron (or steel) and decorated with gold.
The upper half bears a swirling design,
while the lower half is pierced with curv-
ing vertical flutes.
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LNS 142M

Steel Powder Flask

India, Mid 11" century AH/ mid 17 century AD

Firearms were an important factor in war-
fare in India from the first half of the six-
teenth century onwards. This flask, which
is relief cut and overlaid with gold but
missing its upper spout, would have served
an important musketeer in filling his pow-
der chamber, and was perfectly functional,
aside from its beautiful form and decora-
tion.
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LNS 100 M

Steel Axe
India, Dated 1147 AH/ 1734-35 AD

Decorated with silver and gold, this cere-
monial axe has a finely watered steel head.
The inscriptions, written in both Arabic
and Persian, contain pious invocations and
praises to Ali, who is also mentioned on
the standard.
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LNS 9581

Gold and enamel pendant set with
gems
India, | 1" century AH/ 18" century AD

Pendant in the form of a flower fabricated
from gold and set in kundan, technique
typical of jewellery produced in India dur-
ing this period, with a central ruby cabo-
chon surrounded by small petals alternate-
ly set with diamonds and emeralds, and
with eight large petals set with diamonds.
Suspended from the lower edge is a single
drop-shaped emerald.
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LNS16]

Gold Necklace

India, 12" century AH/ 18" century AD

The graduated necklace is composed of
sixty-six circular elements, each set with
a diamond on the front and an enamel
decoration on the back. A large emerald
is suspended from the rosette-shaped cen-
trepiece.
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LNS181]

Gold and enamel pendant
Iran, 13% century AH/ 19 century AD

Shaped as a bird of prey, this pendant is
set with facetted rock crystals foiled to
resemble precious stones and a turquoise
to the top of the head. Small pearls are
suspended from the wing tips and the tail,
and originally from the beak as well. The
feathers of the body and wings are painted
in coloured enamels and the back of the
bird is decorated with floral designs in
enamel, typical of Qajar jewellery.
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LNS2195]

Sword with jewelled hilt
India, 1™ century AH/ | 7% century AD

The surface of the hilt is inlaid with rubies
and emeralds set in kundan, technique
forming a chevron pattern with trefoil flo-
ral motifs set in gold. The pommel termi-
nates in a parrot’s head, also set with rubies
and emeralds. The eyes are set with large
rose-cut diamonds, and the beak formed of
a natural polished ruby. The blade is not
original to the hilt, as is very often the case

with swords.

[ 7|



MEA WA WA WA WA WA M o N & &N & 8




(o153 o glaine

167 10 2l ssgll

ke yplassy @S0 i, daglaill 1
lelS pilat Gl daiey unilly 55531 oniglly
Lalll ol (o Al 3gd @S palll 120
Aildiay daglasell 12 juahg 25k Gylag
Ll g Las Bl Lggsnl B3gany 55800
M pesaill el (Sle saly cuaiia
Layga o8 ALl g S0 O g
UJM.J\.,)L;JI.L_.: PSS ,,.s.JaU.as.tg,:
R

LNS 227 MS

Qur’an manuscript
India, 10" century AH/ 16" century AD

This magnificent manuscript of the Qur’an
is written throughout in alternating lines of
blue and gold muhagqaq script, the words
of the sacred text floating on illuminated
clouds of floral design highlighted with
gold. This manuscript, most likely a royal
commission, is notable for the quantity and
very high quality of its illuminated pages.
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LNS 8 HS

Rock Crystal Bowl
India, 1213 century AH/ 1819 century AD

This faceted bowl is inlaid with gold and
set with diamonds and rubies to create a
quatrefoil grid pattern. The piece demon-
strates the continuation of the Mughal tra-
dition of inlaid hardstones first established
in the seventeenth century.
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LNS 7 HS

Comb with Rock Crystal Handle
Turkey, Late 10™-early | 1™ century AH/ late 16™-early
17 century AD

The rock crystal handle of this horn (or
tortoiseshell) comb is carved in relief and
set with emeralds and rubies. The gold
settings for the gems are deeply recessed
and shaped as blossoms, characteristic of
Ottoman workmanship.
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LNS70S (d)

Marble Panel
India, 13" century AH/ 19 century AD

Part of a long and continuous marble revet-
ment, this panel is inlaid with lapis lazuli,
malachite, jasper, agate and other stones.
The 0 gl
designed units, separated by cypress trees.
Bach unit bears vases of flowers surround-
ed by birds.
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LNS115T (a)

Tent Hanging
India, { 1™ century AH/ 7% century AD

Fabric hangings, such as this silk-embroi-
dered cotton example, would have been
grouped together around a tent to form a
protective wall held up by poles. Flowers
placed in vases and surmounted by arches
are frequently encountered in Mughal dec-
orative arts.
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LNS7R

Rug

Iran or Afghanistan, 10% century AH/ 16% century AD

The impact of court designs on items made
for export and the predominance of floral
patterns during this era is explicitly repre-
sented by this small rug, Resembling the
composition of an illuminated manuscript
page, the woven design incorporates con-
nected cartouches in the border and an
intricate floral scroll based on radiating
lozenges in the centre.
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INS29R

Prayer Rug

Turkey, Second half 10 century AH/ second half 16
century AD

Woven from cotton, silk, and wool yarns,
Ottoman court-style rugs combine stylized
and naturalistic floral motifs. The wide
border and mihrab with a mosque lamp
suspended in the centre are typical of
prayer rugs.
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LNS17R

Rug
Turkey, 111 century AH/ 7% century AD

This example represents the star-pattern
wool rugs produced in Usak, a famous
weaving centre in Western Turkey. Based
on star-like motifs connected by lozenges,
the design could be multiplied to accom-
modate rugs of diverse sizes.
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PRIOR VENUES FOR

[SLAMIC ART & PATRONAGE: TREASURES FROM KUWAIT

gl plicaygll cinia Hermitage State Museum
sl glasorg! 06/08/90 - 31/08/90 M
Lisgy sl coilon StPetersburgh, Russia
gl el ,ally The Walters Art Gallery
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09/12/90 - 17/02/91

Baltimore, Maryland, USA

Sy a8l damiall al¥ll pulnSs g g

16/03/91 - 12/05/91

Kimbell Art Museum
Fort worth, Texsas, USA

) ¥y 54l g0l daly cinio
.5 a¥) samiall wlb¥ell Limer Aud

19/06/91 - 22/09/91

Emory University Museum of Art &
Archacology Atlanta, Georgia, USA
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05/10/91 - 13/10/91

Scottsdale Art Center
Scottsdale, Arizona, USA

alyandl piall Lisnd cisae
£S0% msoll wli¥pll Liirs

gty

05/11/91 - 19/01/92.

The Virginia Museum of Fine Arts
Richmond,Virginia, USA
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15/02/92 - 12/04/92

Saint Louis Museum of Art
StLouis, Missouri, USA
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04/06/92 - 04/10/92.

Canadian Museum of Civilization

[NEREERN Hull, Quebec, Canada
o9iall sisdgless Cimio New Orleans Museum of Art
A4Sy aiadl l¥pl Ll ginlglyss H4/IB2-1000193 ey Orfeans, Louisiana, USA
oall pllall sgao Institut du Monde Arabe
[ 12/02/93-16/05/93 Paris, France
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13/06/93-17/10/93

Haags Gementemuseum
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11/04/95-25/06/95

Fitzwilliam Museum
Cambridge, UK
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23/05/96-20/10/96.

Museum fur Kunsthandwerk
Frankfurt, Germany
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22/10/97-22/02/98

Calouste Gulbenkian Museum
Lisbon, Portugal
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30/09/98-11/12/98

Brunei Gallery, School of Oriental and African Studies,
University of London, London, UK
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06/04/99-06/06/99

Mohammad Mahmoud Khalil Museum
Cairo, Egypt

07/10/00-08/11/00

The National Museum,
King Abdulaziz Historical Center;
Riyadh, Saudi Arabia
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10/01/01-10/03/01

Bahrain National Museum
Manama, Bahrain
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30/06/02-16/09/02

Art Gallery of Western Australia
Perth Australia
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30/11/02-27/01/03

Art Gallery of New South Wales
Sydney, Australia
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17/04/03-15/06/03

Aukland War Memorial Museum
Aukland, New Zealand.
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30/10/08-28/02/09

Sharjah Museum of Islamic Civilization
Sharjah, UAE
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